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What Art 
Owes to the Cosmos

Astres
Ce que l’art doit au cosmos

230 x 280 • 288 p • Hardcover with coloured edges
46 000 words approx. •  250 Illustrations
49.90 € •  October 2024

Few fields unite the different cultures of humanity as much as the 
passion for space and the contemplation of the sky. Since ancient 
times, the stars have fascinated, being an inexhaustible source of 
wonder and inspiration for a great amount of artists. 

This book offers an amazing journey through the cosmos seen 
by artists, from Greco-Roman statues to contemporary works, from  
medieval illuminations to surrealist paintings, from ancient mosaics 
to engravings from the Renaissance. Includes works from Van Gogh, 
C.D. Friedrich, Matisse, Monet, Hopper, Vermeer, Giacometti, Georgia 
O’Keeffe, Hilma af Klint.

The Sun, splendors and avatars of a sovereign
The Moon, the admirable enigma
The planets, or the spells of the cosmos
Celestial events (shooting stars and enigmatic 
eclipses): the sky in shambles

Pascal Dethurens is a former student of the 
École Normale Supérieure, Professor of Literature 
at the University of Strasbourg, where he heads 
the Institute of Comparative Literature. He is the 
author of several works on modern literature, a 
specialist in the relationship between the arts. He 
has also published a collection of short stories 
and novels.

• A topic across time and continents.
• A commited and complete work on the 
stars: an artistic and scientific approach.
• An art gallery of the illuminated sky.
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Homer Is An Aesthetic Judgment
To Be Mortal – Calypso
To Be Mortal – The Underworld
To Have A Name – The Cyclops
To Have A Name – The Invention Of The Signifier
To Be Oneself – Ulysses / Being
The Voice – Helen In Every Woman
To Speak The Language Of Men And The Discourse That 
Prevails
Language Of The Gods, Language Of Men – Circe
The Invention Of The Performative – Nausicaa
To Be Recognized – Penelope

A subjective and philosophical reading of Homer’s Odyssey,
examining human identity: through the awareness of being mortal, 
risk and travel, the names we give ourselves, the use we make of 
language and recognition by others. The author uses the 
iconography of the Greek vases in the recently reopened Campana 
gallery to see how artists have taken up the Odyssey and tackled 
these themes, while at the same time drawing on other works from 
different eras and civilisations to present a reconstruction of this 
journey of resonance in space and time.

The Odyssey at the Louvre
A Graphic Novel

L’Odyssée au Louvre
Un roman graphique

170 x 240 • 256 p • Hardcover
32 000 words approx. • 120 Illustrations
34.90 € • November 2024

• A history of philosophy through works in the 
Louvre.

Barbara Cassin, philosopher and Hellenist, is a 
specialist in Greek philosophers and rhetoric. A 
research director at the National Centre for Scientific 
Research, she was elected to the French Academy in 
2018. Her work focuses on sophistry, rhetoric, and 
their relationship with philosophy.
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Beware of 
the Women Photographers

Les Femmes photographes sont dangereuses

214 x 284 •  160 p • Hardcover with jacket
22 000 words approx. • 119 illustrations 
29.90 € • October 2024

Laure Adler is a journalist, writer and historian, 
specialized in women studies and feminism 
during the nineteenth and twentieth centuries. 
She contributed to Dangerous Women: The 
Perils of Muses and Femmes Fatales 
(Flammarion, 2010) and authored numerous 
essays and books including Marguerite Duras: 
A Life (Phoenix, 2001), whose French edition 
was awarded the Prix Femina.

Clara Bouveresse is a photography historian 
with a PhD in art history.

From the 19th century onwards, many women took up photography, 
which was still in its infancy. Present in every field right up to the present 
day, from art to journalism, fashion, science and advertising, they all too 
often come up against a lack of recognition and visibility. 
Laure Adler puts them in the spotlight with a selection of her personal 
choices, bringing together pioneers, forgotten figures and young 
discoveries. Some are involved in politics or feminist activism, others 
venture into war zones or break with norms and conventions. All take 
risks, break free from established frameworks and invent new forms, new 
ways of being and working. These women challenge the expectations and 
assumptions surrounding their profession and status.
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��������������������������������
��
���������������
�� ��������������

���������������������������������
��
�

���������������������������������
 �����������������������������
Women conquerers of the modern 
age
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Living forces of jazz
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Music remains the artistic and cultural field in which 
women are most absent, reduced to instrumentalised 
and sexualised puppets with sound. This book, part of 
Beware of Women collection, puts the spotlight back on 
women who for too long have been invisible or reduced 
to servant and benevolent Muses.

Laure Adler is a journalist, writer and historian, specialized in 
women studies and feminism during the nineteenth and twentieth 
centuries. She contributed to Dangerous Women: The Perils of 
Muses and Femmes Fatales (Flammarion, 2010) and authored 
numerous essays and books including Marguerite Duras: A Life 
(Phoenix, 2001), whose French edition was awarded the Prix 
Femina.

������������������ has worked as a graphic designer, art director, 
publisher of a cultural guide for children, applied arts teacher, arts 
and cultural education coordinator. Being passionate about music 
from a very young age, in 2016 she started to lead an ambitious 
project to research and promote women musicians, including the 
creation of a dedicated website. Living in the south of France, she 
is also the founder and guitarist of a female alternative rock band.

Beware of 
the Women Musicians

Les Femmes musiciennes sont dangereuses

214 x 284 • 168 p • Hardcover with flaps
35 000 words approx. • 97 illustrations 
29.90 € • October 2023

• 
��������������������

• Featuring favorite performers Marie Jaëll to Lady Gaga, including 
Aretha Franklin, Clara Wieck Schumann, Amy Winehouse, Nina 
Simone and Björk.
• 	���������������������������������� in the book available with a 
QR code linking to all the streaming apps.
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9,000 

copies sold
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Hilma af Klint 
Vanessa Bell 
Lioubov Popova 
Charley Toorop 
Benedetta 
Kay Sage 
Anni Albers 
Louise Nevelson 
Germaine Richier 
Barbara Hepworth 
Lee Krasner 
Aurélie Nemours 
Gego 
Agnes Martin 
Elizabeth Catlett 
Carmen Herrera 
Saloua Raouda 
Choucair 
Elaine de Kooning 
Vera Molnár 
Irene Chou 
Bertina Lopes 
Nancy Spero 
Lygia Pape 
Helen Frankenthaler 
Jacqueline Fahey 
Faith Ringgold 
Marisol 

Nicola L. 
Zarina 
Judy Chicago 
Valie Export 
Wook-Kyung Choi 
Martha Rosler 
Rebecca Horn 
Ana Mendieta 
Marlene Dumas 
Guerrilla Girls 
Katharina Grosse 
Tracey Emin 
Rachel Whiteread 
Françoise Pétrovitch 
Dominique 
Gonzalez-Foerster 
Nairy Baghramian 
Suzanne Husky 
Kapwani Kiwanga 
Ann Imhof 
Ad Minoliti 
Farah Atassi 
Claire Tabouret
Njideka Akunyili 
Crosby 
Megan Rooney 
Kubra Khademi 

������ ����� is a journalist, writer and 
historian, specialized in women studies and 
feminism during the nineteenth and twentieth 
centuries. She contributed to Dangerous 
Women: The Perils of Muses and Femmes 
Fatales (Flammarion, 2010) and authored 
numerous essays and books including 
Marguerite Duras: A Life (Phoenix, 2001), 
whose French edition was awarded the Prix 
Femina.

���������������� has a Ph.D. in art history and 
works as a freelance researcher in Paris. She is 
the author of numerous texts specialized in 
art, including Balthus et le portrait (Flammarion, 
2011).

Beware of 
the Women Artists (Vol.2)

Les Femmes Artistes Sont de Plus en Plus Dangereuses 

214 x 284 •  228 p • Hardcover with jacket
37 500 words approx. •  80 illustrations 
29.90 € • October 2022

Rights Sold in:
English World

134

Depuis le début des années 1970, Annette 
Messager mène, avec la création d’une 
mythologie de l’intime, une critique de la 
condition féminine. Bousculant les hiérar-
chies à l’aide de matériaux et de tech-
niques volontairement modestes (objets 
du quotidien, imagerie populaire, brode-
rie des ouvrages de dames), elle interroge 
les stéréotypes culturels dans une multi-
tude de séries, « Annette Messager artiste », 
bien sûr, mais aussi « truqueuse », « femme 
pratique », « colporteuse » ou encore 
« collectionneuse ». Point de mièvrerie 
cependant dans cette approche où les 
ténèbres de l’inconscient ont toute leur 
place, à l’instar des manipulations qu’elle 
fait subir à des moineaux empaillés dans 
Les Pensionnaires : « Être artiste, note-
t-elle, c’est à chaque instant guérir ses 
blessures et les rouvrir, dans un même 
mouvement. »

Dans les années 1980, Messager poursuit 
sa réflexion dans des installations où la 
question individuelle parvient à trouver 
une portée plus large. Avec Mes vœux ou 
Mes trophées, elle réunit des photogra-
phies de parties de corps – tels des ex-
voto – dans une image fragmentée de 
l’identité. Elle commence aussi à utiliser 
les peluches, mutilées, déchirées, dépe-
cées, qui ouvrent son œuvre à un bestiaire 
fantastique et familier, formant, selon 
ses propres mots, « des petits cadavres 
de l’enfance auxquels on reste très 

attachés ». Dans des environnements de 
plus en plus complexes, elle inclut désor-
mais le mouvement, grâce à l’introduction 
d’éléments de machinerie, et par là même 
ajoute une dimension spectaculaire à son 
œuvre, en fervente admiratrice de l’uni-
vers de Georges Méliès et de ses effets 
spéciaux.  Ainsi,  Articulés-désarticulés 
(2001-2002) actionne des pantins anthro-
pomorphes dans une mise en scène tragi-
comique, macabre et sarcastique.

Pour Les Interdictions (2014), Messager 
reprend le motif du pantin, qu’elle associe 
au dessin de 68 panneaux d’interdiction 
venus du monde entier, collectés sur 
Internet ou lors de voyages. Elle souligne 
ainsi les puissances normatives qui 
structurent les sociétés humaines et les 
tourne en dérision par le biais de la satire. 
Non sans une cruelle ironie, un seul de 
ces panneaux a été inventé de toutes 
pièces par l’artiste : celui condamnant la 
prostitution.

W Les Hommes que j’aime, 
les hommes que je n’aime pas, 
1971-1972, Vitry-sur-Seine, MAC/VAL

Les Interdictions, 2014, Paris, 
galerie Marian Goodman

ANNETTE 
MESSAGER 

(née en 1943)

��������������������������������������������������
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Prismes électriques, 1914, Paris, 
centre Georges-Pompidou – musée 
national d’Art moderne

V La Finlandaise, 1908, Jérusalem, 
The Israel Museum

Sonia Delaunay est élevée par son oncle 
maternel à Saint-Pétersbourg avant d’en-
trer à l’académie des Beaux-Arts de 
Karlsruhe. Arrivée à Paris en 1906, elle y 
découvre la peinture fauve et ses éclats 
chromatiques et participe dès l’année sui-
vante à une exposition collective aux 
côtés de Georges Braque, Pablo Picasso 
ou encore André Derain. Marquée par le 
fauvisme, elle peint des portraits aux cou-
leurs vives et au trait épuré. Elle fait alors 
la rencontre décisive du peintre Robert 
Delaunay, qu’elle épousera en 1910. À la 
naissance de leur fils en 1911, elle com-
mence à coudre des couvertures et robes 
qui font écho à ses premières toiles 
« simultanées », résultats de recherches 
non figuratives menées avec son mari sur 
le coloris et le mouvement. Installé en 
Espagne pendant la guerre, le couple 
ouvre à Madrid Casa Sonia, un magasin 
de décoration intérieure, et commence à 
travailler pour le théâtre.

De retour à Paris, Sonia Delaunay conti-
nue à peindre des toiles vibrantes et ryth-
mées, et poursuit ses incursions toujours 
plus nombreuses dans les arts décoratifs : 
créations textiles, illustration, publicité, 
peintures murales, etc. À la mort de Robert 
en 1941, elle veille sur l’œuvre de son 
époux, tout en promouvant leur rôle pion-
nier dans l’histoire de l’abstraction. Sa 
renommée est, après guerre, internatio-
nale. Son rapprochement avec la galerie 
Denise René lui permet d’être associée 
aux dernières expérimentations de l’art 
abstrait, et elle accède à la reconnais-
sance institutionnelle par le biais d’impor-
tantes rétrospectives organisées dans les 
plus grands musées.

Prismes électriques est l’un des chefs-
d’œuvre de Sonia Delaunay. Peinte peu 
après sa collaboration avec Blaise Cendrars 
pour l’édition illustrée de La Prose du 
Transsibérien, la toile porte l’influence 

du poète – son nom apparaît au cœur 
même de la composition – et de ses textes, 
véritables « photographies mentales ». 
Envahie d’anneaux nés de l’observation 
des effets de la lumière électrique et de sa 
décomposition, elle forme une ode monu-
mentale et cérébrale à la couleur, que 
Sonia Delaunay ne cessera jusqu’à sa mort 
d’exalter, dans ses peintures, ses robes ou 
ses broderies.

SONIA 
DELAUNAY 

(1885-1979)
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8,500 

copies sold
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Series ‘‘Beware of’’

Big format : 214 x 284 • Small format: 157 x 210 
Hardcover with jacket
30 000 words approx. •  143 illustrations
Big format : 29.90 € • Small format : 19.90 € • October 2018

Women who read
Beware of the 

Women who read

International Rights





     
       
     

           





  


        
     






            

       
          
         
          

 












 

     
     
      

     
       
          
      
        
     
      


          
      
     


       

        




      
        

        
  





         
       
    

 


        
     
       




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Women who write 
live dangerously
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The most beautiful 
women letters
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Women in Love
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Women in Power
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Beware of the Women 
Artists

Rights sold in: English World
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Scandinavian Countries 
Denmark, Finland, Iceland, Norway and Sweden

L’Art Moderne des pays scandinaves
Danemark, Finlande, Islande, Norvège et Suède

195 x 255 •  400 p • Hardcover
160 000 words approx. • 650 Illustrations
49.90 € • Fall 2025

Rights Sold in: 
English World

After teaching American Literature at 
New-York University and Texas, 
�����
����������� worked for ten years at the 
Pompidou Center as a curator of major 
exhibitions (Paris-New York, Paris-Berlin, 
Paris-Moscou, Les Réalismes, etc.). He has 
published over twenty works including a 
dozen monographs such as: Braque, Jean 
Arp, Kupka, Malevitch, etc. His works published 
with Flammarion include Avant-gardes du XXe 

siècle (2010), Le Cubisme (2012), Les Peintres 
Mexicains 1910-1960 (2013) and L’Art des pays 
baltes (2021)

An exhaustive reference work on modern art in Scandinavian 
countries.The term ‘‘Scandinavian’’ here brings together the five Nordic 
neighbours with their different languages and cultures: Denmark, 
Finland, Iceland, Norway and Sweden. Of their modern art, we only 
really know a few famous artists and an aesthetic where originality and 
continuity of tradition are intertwined. 

This extensively illustrated history from Impressionism up to the 1950s 
leaves plenty of room for the discovery of surprising and prodigious 
artists whose common trait is that unique Nordic light, such as Anders 
Zorn and Hilma af Klimt, Vilhelm Hammershøi and Franciska Clausen, 
Edvard Munch and Harriet Backer, Akseli Gallen-Kallela and Fanny 
Churberg, Finnur Jónsson and Öyvind Fahlström.

In this book, Serge Fauchereau also shows the extent to which women 
artists have been present for a long time in these countries, where 
women’s rights were defended very early on.

• A new reference work on a little known 
art scene, covering a wide range of 
mediums.
• Highly illustrated with reproductions 
directly from scandinavian institutions.
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DANEMARK ,  FINLANDE,  ISLANDE,  NORVÈGE,  SUÈDE
XIXe – XXe SIÈCLES

SERGE FAUCHEREAU

L’ART

PAYS

SCANDINAVES

DES

6       L ’ A R T  D E S  PA Y S  S C A N D I N A V E S D A N E M A R K       7

Le Danemark ne se constitue en pays distinct que dans la 
seconde moitié du Xe siècle sous le règne du roi Harold « Dent 
bleue » converti au christianisme. Des églises romanes puis 
d’un gothique primitif orné de fresques naïves apparaissent 

alors, inspirées de modèles allemands et français. L’autre inspira-
tion vient de Grande Bretagne dont toute une région est d’ailleurs 
sous l’emprise danoise au début du Xe siècle (la côte écossaise et 
les îles les plus au nord, Orcades, Shetland). Au cours des siècles 
suivants, ayant résisté tant bien que mal à la poussée germanique, 
le Danemark s’empare de plusieurs contrées stratégiques de la 
Baltique. Après l’échec de l’union de Kalmar (1397), les conflits 
armés avec la Suède entraînent d’incessants changements de ter-
ritoires mais le Danemark constitue encore un vaste empire avec 
la Norvège, les Féroé, l’Irlande et le Groenland. La religion pro-
testante luthérienne commune aux deux voisins n’empêchera pas 
plusieurs siècles d’hostilités intermittentes entre le Danemark et 
la Suède. La Guerre de Trente Ans ruine le pays et cependant le 
règne de Christian IV (1588-1648) est florissant dans les sciences 
(l’astronome Tycho Brahé) et les arts. C’est ainsi qu’à Copenhague 
le château de Rosenberg (1633) est un très bel exemple d’archi-
tecture Renaissance, encore que la Bourse (1619) qui a nécessité 
vingt ans de travaux soit peut-être plus mémorable : construit au 
bord d’un canal, c’est un long bâtiment surmonté d’une suite d’élé-
gants pignons, au centre duquel une tour est coi£ée par la touche 
d’humour baroque d’une flèche aiguë formée par les queues de 
quatre dragons torsadées.

Alors que la langue danoise a été normalisée, permettant la 
naissance d’une littérature dès le XVIe siècle, les arts plastiques 
sont dans une situation particulière qui a mis bien longtemps 
avant de s’organiser. Présentant une vaste exposition que son 
pays montait à Paris en 1928, l’historien de l’art Karl Madsen l’ex-
pliquait ainsi :

fig. 1 Elsa Thoresen, Paysage classique, 1937, Huile sur toile, 78 x 53 cm, Museum Sønderjylland, Tønder

fig. 2 Flèche de la Bourse de Copenhague, 1619

DANEMARK
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HILMA AF KLINT
Lors des premières années du XXe siècle a vécu et travaillé une 
artiste majeure dont personne n’a rien su ni vu. Hilma af Klint 
(1862-1944) n’a donc ni influence ni descendance puisqu’elle 
avait interdit toute exposition de ses peintures de son vivant et 
durant une vingtaine d’années après sa mort. L’art a vécu et s’est 
déroulé sans elle, et son œuvre est comme une météorite tombée 
à une autre époque. Comme elle a été réalisée au début du XXe 
siècle, ne fallait-il pas cependant la conserver dans cette époque 
qui ne l’a pas connue ?  

Rien dans sa jeunesse et son éducation n’annonçait chez 
Hilma af Klint une carrière artistique hors du commun. Née en 
1862 à Stockholm au château de Karlberg où son père o�cier de 
marine enseigne à l’Académie militaire, elle connaît une existence 
confortable. Son éducation primaire et secondaire se poursuit à 
l’Ecole technique où elle étudie les arts décoratifs. Son goût pour 
la peinture l’amène à suivre des cours particuliers puis à entrer à 
l’Académie royale des beaux-arts de Stockholm en 1882. La seule 
ombre dramatique sur ces vingt premières années est la mort de sa 

premier, peintre de cour, meurt dans la Révolution ; le second, 
spécialiste de « fêtes galantes » à la mode regagne le pays pour 
y échapper, et le troisième, portraitiste en vogue, meurt en Bel-
gique en fuyant la Révolution. L’avènement du néo-classicisme 
trouve en Johan Tobias Sergel (1740-1814) un de ses plus grands 
sculpteurs ; longtemps il a préféré vivre à Rome et n’est revenu 
à Stockholm qu’en 1779.  Alors qu’au XIXe siècle ses voisins nor-
diques triomphent dans le paysage, les Suédois se tournent plu-
tôt vers la peinture d’histoire (Carl Wahlbom) ou la mythologie 
scandinave (Nils Jacob Blommér. L’art suédois regarde plutôt 
du côté de l’Allemagne, un attrait durable qu’August Strindberg 
(1849-1912) moque encore en 1874 : « C’est l’école de Düssel-
dorf qui débarque ! des gens qui, une fois pour toutes, ont opté 
pour le havane comme leur couleur préférée et qui lui sont res-
tés fidèles. » Comparée à l’âge d’or artistique que connaît le 
Danemark, il est vrai que la période romantique en Suède est 
sans grande originalité. Comme chez les autres Nordiques, le 
goût et le respect de la nature restent permanents dans tous 
les arts avec succès. On retient cependant dans le genre his-
torique les fresques sur la vie de Gustave Vasa dans la cathé-
drale d’Uppsala auxquelles Johan Gustaf Sandberg (1782-1854) 
a travaillé de 1833 à 1838, ou La mort de Gustave Adolphe à la 
bataille de Lützen (1855) de Carl Wahlbom (1810-1858). Dans 
le genre mythologique Sandberg avait aussi peint des Walkyries 
(1817), mais c’est surtout la spécialité des germanophiles Nils 
Jakob Blommér (1816-1853) et August Malmström (1829-1901) 
avec, respectivement, Freja cherchant son époux (1852) et Le 
Roi Helmer et Aslög (1856). C’est aussi l’époque où triomphe 
durablement la peinture de genre, toujours pittoresque ou émou-
vante. On retrouve là encore Sandberg avec sa Danse du solstice 
de juin (1825) et Killian Zoll (1818-1860) sur le même thème 
en 1852. Puis le réalisme l’emporte sur le romantisme : Jeunes 
pêcheurs s’entraînant à fumer (1862) de Ferdinand Julius Fager-
lin (1825-1907), Garçons qui dessinent (1864) de Sophie Ribbing 
(1835-1894), La Collecte de la dîme en Scanie (1865) de Bengt 
Nordenberg (1822-1902), tous artistes passés par Düsseldorf.

fig. 11 Hilma af Klint, Groupe III, grande figure, n°4, 1907, 
Huile sur toile, 150 x 118 cm, Fondation Hilma af Klint

fig. 10 Hilma af Klint, Les dix plus grands, n°1, Petite 
enfance, 1907, tempera sur papier monté, 322 x 239 cm, 
Fondation Hilma af Klint
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The Nude Before the Nude
Baroque and Angry Women
The Invention of the Nude and the Female Gaze
Between the Wars, the Manifest Nude
Lesbian Desires
Surrealist Liberation
Penis Envy
Vagina Trauma
The Masterful and Contemporary Nude, an Upside-Down Art 
History

Camille Morineau is a French exhibition 
curator, heritage curator and artistic director.
For ten years she worked at the Musée 
National d’Art Moderne in the Centre National 
d’Art et de Culture Georges-Pompidou in 
Paris, curating the exhibition elles@
centrepompidou. From 2016 to 2019, she was 
Director of Collections and Exhibitions at the 
Monnaie de Paris. In November 2020, she was 
appointed Chair of the Board of Directors of 
the École du Louvre. She is also the founder of 
AWARE (Archives of Women Artists, Research 
and Exhibitions), an organization dedicated to 
raising the visibility of women artists from the 
20th century onward.

The Nude by Female Artists

Le Nu représenté par les artistes femmes

170 x 240 •  208 p • Hardcover with jacket
32 000 words approx. •  100 illustrations 
39 € • February 2025

Books are increasingly tackling the ‘‘gender’’ stereotypes in art history, 
emphasizing the “male gaze” in the depiction of women. In contrast, 
the “female gaze” theory, which emerged in the mid-1970s with 
feminist art history, remains underexplored, especially regarding how 
female artists portray the nude.

Historically, women lacked access to nude classes and were hesitant to 
participate. But perhaps the real issue is our collective inability to see 
the nude through women’s eyes.

This project will dive into this uncharted territory, spanning four 
centuries with chronological chapters (featuring artists born from 1575 
to 1975). Each chapter will unveil a “syndrome”, an anthropological/
psychoanalytical barrier explaining why we’ve overlooked nudes by 
women.

Key among these is the “Picasso syndrome”, highlighting our fixation 
on the “male gaze” and dominated female nudes, while neglecting 
nudes by women, who may be portrayed as dominant and desiring. 
This work aims to flip the script on art history and open our eyes to the 
female gaze.

Provisional Cover
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Vol.1 1935 - 1958
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Vol. 2 1959-1974
���������
����������������������������

Vol. 3 1975-2008
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Curator and artistic director of the Zao Wou-Ki 
Foundation, he was the personal assistant to the 
artist for ten years, during which he coordinated 
exhibitions with galleries and museums 
worldwide. He is the main contributor of the 
artist’s monograph Zao Wou-Ki–1935-2010
(Flammarion, 2009). 

 �����­���������������
France’s former Prime Minister and also a man of 
literature. He was one of the painter ’s close 
friends. He has prefaced Zao Wou-Ki’s travel 
notebook (Albin Michel, 2006) and Zao Wou-Ki’s 
monograph (Flammarion, 2009).
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Edited in collaboration with Zao Wou-Ki’s Estate, the catalogue raisonné 
provides a global and comprehensive approach to the painter ’s work 
combining traditional Chinese techniques with the poetic and ambitious 
artistic expression of Western paintings, and one of the most renowned 
voices in abstract art.

Each volume covers a time period, reproductions of Zao Wou-Ki’s works 
are accompanied by texts written by experts.

Zao Wou-Ki
A Catalogue Raisonné of Paintings in 3 Volumes 

Zao Wou-Ki
Catalogue raisonné 

240 x 310 •  1 200 p • Hardcover in aluxury slipcase
180 000 words approx. • 2 000 illustrations
150 € per volume • 450 € the box set
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P-53-06
Vase, théière, verre et fruits, mai 1953
Huile sur toile, 73 × 92 cm
Notice p. 000

P-53-29
Nature morte aux poissons, juin 1953
Huile sur panneau, 64 × 91 cm
Notice p. 000

P-53-39
Fleurs tourmentées, entre janvier et août 1953
Huile sur toile, 71 × 57,2 cm
Notice p. 000

P-53-35
La Nappe blanche, juin 1953
Huile sur toile, 36,5 × 42,5 cm
Notice p. 000

P-53-28
Nature morte sur une table ronde, mai 1953
Huile sur toile, 60 × 81 cm
Notice p. 000

CR_ZWK corpus v9.indd   158-159 11/09/2019   15:50
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P-46-01
Portrait de ma sœur, 1946
Huile sur toile, 92 × 73 cm
Notice p. 000

P-47-04
Sans titre (Portrait de ma sœur), 1947
Huile sur toile, 81 × 65 cm
Notice p. 000

P-47-05
Ma sœur, 1947
Huile sur toile, 100 × 80,5 cm
Notice p. 000

P-47-07
Femme et son chien, 1947
Huile sur toile, 127 × 96 cm
Notice p. 000

P-47-10
Sans titre, 1947
Huile sur toile, 100 × 81 cm
Notice p. 000

CR_ZWK corpus v9.indd   46-47 11/09/2019   15:49

• ������������������������������������������

• Essays by international experts on Zao Wou-Ki’s work and 
art historians such as Gilles Chazal, Eric Crosby, Philippe 
Dagen, Eric Lefebvre, Daniel Marchesseau, etc. 
• Reproductions of all his works and many personal 
photographs.
• A separate volume with Dominique de Villepin’s essay, 
L’Énigme lumineuse de la liberté, is included in the case.

����������������
���������



FlammarionInternational Rights

Art•Nature•Lifestyle

HÉLÈNE CLASTRES • helene.clastres@�ammarion.fr  I • PAULINE LAMOTTE  •  pauline.lamotte@flammarion.fr
82 rue Saint Lazare CS 10124 75009 Paris - France I https://editions.�ammarion.com/Professionnels/Foreign-rights

A rt

to
 b

e 
pu

bl
is

he
d

to
 b

e 
pu

bl
is

he
d

to
 b

e 
pu

bl
is

he
d

Contemporary art remains a mystery to most of us. Throughout the 
book, readers will find insights on key dates, terminology, and 
practical approaches to understanding and appreciating 
contemporary art. The diverse themes, from art movements to 
debunking myths, aim to make the subject accessible and engaging 
for a broad audience.

This new release includes around ten new images. The focus is on a 
new generation of artists who are concerned with ecology and 
feminism.

• The best-seller in the “The Guide” collection.
• A fascinating journey through the history of art.
• Previous edition: 12,000 copies sold.

�����������������������an art critic and journalist 
for a range of mainstream magazines, author of 
the bestseller Contemporary Art. The Guide 
(Flammarion) and of the series Les Petits Secrets 
des grands tableaux (Arte TV). She regularly 
gives lectures on the main movements in 
contemporary art, taking a step back in time to 
give a better understanding of the driving forces 
behind current creation.

Contemporary Art. 
The Guide

Art Contemporain. Le Guide

170 x 240 •  224 p • Softcover
120 illustrations
24.90 € • April 2025

Updated edition
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A journey along the coast, from Etretat to Tahiti, through 
the works of artists such as Eugène Boudin, Johan 
Barthold Jongkind, Claude Monet, Gustave Courbet, 
and Paul Gauguin. These Impressionists transcended 
conventional depictions of beaches like Deauville or 
Cabourg to capture the essence of port life, 
transportation, and the maritime industry, as well as the 
challenges and drama of life at sea, including storms 
and shipwrecks. 

From the rugged shores of Normandy and Brittany to 
the picturesque landscapes of the Occitanie region and 
the exotic locales of Martinique and the Virgin Islands, 
their art evokes a sense of travel and escapism. 
Complemented by striking photographs by Paul 
Lancrenon and Gustave Le Gray, this catalogue offers a 
fresh perspective on the Impressionists’ enduring 
fascination with the open sea and coastal life, presenting 
a new vision of their artistic exploration.

Impressionists and the Sea

• 150 works complete with historical and 
biographical context.

190 x 270 • 160 p • Hardcover
60 000 words approx. • 150 
Illustrations
35 € • April 2024

Rights Sold in:
English World

An authoritative dive into the special place of 
childhood and children as subjects of inspirations 
for impressionist art. 

In the late 19th century, childhood was an important 
theme of work for the impressionist artists. Monet, 
Renoir, Manet and Pissarro painted many family 
scenes, portraying mainly their own children, wives, 
and mothers.
The 150 paintings reproduced in this volume are not 
only windows into the intimate lives of these artists, 
but are also reflecting these artists’ modern gaze on 
childhood in the European bourgeois society at the 
time.
The book also delves into the artists’ family stories, 
replete with genealogical trees and family photos.

Children 
in Impressionist Art

220 x 280 • 255 p • Hardcover
59 000 words approx. • 150 

Illustrations
39.90 € • March 2023 

Rights Sold in:
English World, KoreanNEW
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From the origins of the house of Durand-Ruel to 1855
First crisis
Official recognition owing to the Americans
Some letters
Paul Durand-Ruel as seen by contemporaries
Biography of Paul Durand-Ruel
(1831-1922)
Addresses of Durand-Ruel galleries
List of Durand-Ruel exhibitions

Paul Durand-Ruel redefined the role of the art dealer and became a 
precursor of the international art market scene, establishing a network of 
galleries between Paris, London, Brussels, and New York, and organizing 
international traveling exhibitions. 
This extraordinary memoir of a visionary art dealer chronicles the 
emergence of the Impressionists and their controversial rise to success. 
First published in 1939, Paul Durand-Ruel’s work is here supplemented 
with contemporary and historical information. Tracking his career as a 
patron and promoter of poverty stricken and struggling impressionist 
artists of the fin-de-siècle period, it provides a rare and invaluable first-
hand account of the life and times of the Impressionists. The young 
collector and gallery owner supported them emotionally and financially, 
and relentlessly promoted works by the likes of Degas, Manet, and Millet 
– works now considered invaluable. 
The memoirs delve into the records of his momentous career, using 
detailed accounts of auctions to reflect society’s changing opinion and 
increasing adoration of the impressionist artists that Durand-Ruel had 
championed.

• A comprehensive work, featuring more than 
sixty illustrations and documents, including 
an index of works, artists, and important 
figures, a chronology as well as an extensive 
bibliography.
•2024: Year of Impressionism (150th 
anniversary of the first exhibition of 
Impressionist painters)

Flavie Durand-Ruel is the great-great-great 
granddaughter of Paul Durand-Ruel. She is an 
historian of art, specialized on the artists and art 
dealers of the 19th and 20th centuries. She has 
worked for 12 years for Christie’s before 
dedicating herself to archives on Impressionists.

Paul-Louis Durand-Ruel is the great-great 
grandson of Paul Durand-Ruel.

Paul Durand-Ruel
Memoir of the First Impressionist Art Dealer

Paul Durand-Ruel
Mémoires du marchand des impressionnistes

152 x 240 • 332 p • Softcover 
275 000 words approx. • 72 illustrations 
35 € • March 2024

Rights sold in: 
English World
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A must for all art students and the art amateurs alike. Observation 
and interpretation have been the fundamental guidelines of Daniel 
Arasse’s teaching and of his works: looking closely at a detail in a 
painting and analyzing it is, according to him, a good way of 
approaching art. 
In this respect, this work is a complete introductory lesson into how 
to look at a painting, and how to “read” paintings. The detail – 
whether it catches the viewer unawares, or is little by little 
discovered, identified, scrutinized, isolated, even cut out of its 
context – offers an entirely different way of seeing and apprehending 
painting. 
In this work, the author goes beyond a simple history of the detail 
in art; he makes a whole reappraisal of the history of painting with 
the detail as his yardstick. With this original close-up examination 
of the practices of the paintbrush and the gaze, Arasse opened up 
a new field of study, challenging the categories of art history which 
seemed, after his analysis, to have been established “from afar”, 
without taking into account the visual pleasure of the detail. A 
seminal work that has influenced many art historians and gives the 
general public new keys to look at paintings and understand art.

Detail
A Closer Look at the History of Painting

Le Détail
Pour une histoire rapprochée de la peinture

160 x 230 • 400 p • Hardcover with jacket
84 000 words approx. • 240 Illustrations
29.90 € • January 2021 

Rights Sold in:
Italian, World Arabic

• A reference work, first published by Flammarion in 
1992, by a major author in the discipline, triggering a 
series of similar studies in art history. 
• A compact illustrated edition.

Daniel Arasse is a renowned art historian and a 
specialist of French Renaissance and Italian art, the 
author of numerous works on the history of art, 
including works on the major painters of the 
Renaissance - Leonard de Vinci (Hazan, 1997), Boticelli 
(Skira, 2004) and Raphaël (Skira, 2001; Liana Levi, 
2003). His works include major reference studies on 
painting, such as Le Sujet dans le tableau, also 
published by Flammarion (1997, 2006). 
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From Middle Age
Trecento 
Quattrocento, the First 
Renaissance
Renaissance in Northern 
Europe
High Renaissance
High Renaissance in 
Germany and the 
Netherlands
Manierism 
Venitian Masters 
Renaissance in 
France
Portraits of English 
Nobles 
Italian Baroque
Classicism in France

Flemish School
In Situ
Dutch Painting
Italian Tour
Rococo in France 
English Painting
Revolution & 
Neo-classicism
Romanticism
Art in the Salons
The Birth of 
Photography
Realists 
Impressionists
Neo-impressionists & 
post-impressionists
Symbolists 
Sculpture 

History of art presented in a simple way, with living stories about artists 
to incite museum discoveries among adults and youngsters. 

A book to discover history of Western Art through adventures of its 
major artists, presented, with their major works, by period and 
geographical areas. 

Through anecdotes to trigger youngsters’ interest in art, this essential 
read covers painting, sculpture and the graphic arts (drawing, 
engraving, etc.) in the West, from Renaissance to the rise of 
Impressionism in Europe and America. 

���������
Art historian, he has been an art book publisher 
for more than forty years. Director of the art book 
department at Flammarion in the eighties, he has 
since founded several art book publishing 
companies of his own. 

�������  ��������� is an art historian and 
documentary film maker, living between France 
and the United States.
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xvie
siècle u début du xvie siècle, les Français envahissent l’Italie, 

en même temps que les troupes impériales au service 
de Charles Quint, et entrent à Rome : c’est l’e�ondre�ondre� -

ment provisoire du pouvoir papal (sac de Rome, 1427), entraî-
nant une dispersion des artistes en Europe, suivi du siège 
de Florence, à l’issue de quoi les Médicis, d’abord chassés, 
reviennent au pouvoir. En Allemagne, à partir de 1517, Luther* 1517, Luther* 1517
initie sa Réforme*. La Rome papale cherche à se rétablir et à 
contrer le protestantisme* à tendance iconoclaste : s’ensuit 
la Contre-Réforme* qui culmine au concile de Trente*, en 
1563, remettant l’image au cœur du culte catholique. Plus 
que jamais, le visuel triomphe.

Cette crise politique, doublée d’une rupture artistique, a 
provoqué une remise en cause des idéaux humanistes*. 
À partir de 1530, naît un anticlassicisme qui ne s’appuie plus 
sur l’autorité des Anciens, mais propose un art de cour raf-sur l’autorité des Anciens, mais propose un art de cour raf-sur l’autorité des Anciens, mais propose un art de cour raf
finé, expressif et valorisant l’artifice plutôt que l’imitation 
de la nature. Ce maniérisme*, qui vient du terme maniera* 
(la manière), annoncé par Michel-Ange♦, met l’accent 
sur la forme et se libère de toute obligation de récit ou de 
cohérence anatomique. La serpentine devient la ligne de 
force des compositions visant à en briser l’équilibre, jouant 
sur la disproportion des pleins et des vides, privilégiant les 
raccourcis* audacieux, l’instabilité, l’excès d’expressivité et 
la distorsion des figures, souvent vrillées sur elles-mêmes 
selon un fort contrapposto*, à la manière de la flamme d’un 
feu. En même temps, les couleurs deviennent acides ; la 
silhouette des personnages s’allonge, débarrassée de toute 
pesanteur, au service surtout de la sensualité féminine.

Cet art de cour codé, encombré de références 
à destination des érudits, appelle au plaisir, à 
la séduction, et s’amuse à brouiller les fron-
tières de l’image, inversant les termes du récit 
ou valorisant le bizarre, l’insolite et l’artificiel.
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1848 Révolutions en Europe, 
« Printemps des peuples »

▼ ▼▼

1830 Révolution des Trois Glorieuses

1830-1848 Monarchie de Juillet : 
Louis-Philippe, roi des Français

179

Sa famille, aisée, le destine à la prêtrise, mais Constable ne s’intéresse 
qu’à l’art. En 1795, il entre dans l’atelier d’un peintre londonien, 
cependant, déçu, il retourne dans son Su�olk natal. Il revient à �olk natal. Il revient à �
Londres quatre ans plus tard. Quoique sa première œuvre exposée 
soit un paysage, il se lance dans la peinture religieuse et ensuite dans 
les portraits. Ne trouvant le succès dans aucune de ces deux voies, il 
revient au paysagepaysagepaysage, qui sera sa véritable voie., qui sera sa véritable voie., qui sera sa véritable voie.

Constable abandonne l’idée de paysage historique, chargé de 
symboles, au profit d’une vision simple et authentique de la naturevision simple et authentique de la naturevision simple et authentique de la nature
peinte sur le motif : il rend ce qu’il voit, tout comme Ruisdael♦. Il traduit 
immédiatement ses impressions, peu soucieux du choix des motifs. 
Cette vision directe a inspiré le réalisme*, puis l’impressionnisme*. 

En 1829, il est nommé à la Royal Academy, ce qui atteste 
que même l’establishment reconnaît sa nouvelle manière de voir establishment reconnaît sa nouvelle manière de voir establishment
et de concevoir le paysage.

John Constable
(East Bergholt [Su�olk], 1776 – Londres, 1837)

Au Salon* de 1824, la conception du paysage 
(La Charette à foin) que montre Constable rem-

porte un triomphe auprès du public et des critiques. Delacroix♦

et plusieurs autres peintres sont enthousiastes. Le public n’est 
pas le seul à s’extasier: le roi Charles X veut décorer l’artiste 
d’une médaille d’or, mais Constable, estimant que les Français 
ont été – et sont toujours – «des ennemis», refuse de se rendre 
à Paris pour recevoir la distinction!

John Constable
La Charrette 
de foin, 1821
Huile sur toile 
Londres, 
National Gallery

Théodore Géricault
Le Radeau de la Méduse, 1819
Huile sur toile 
Paris, musée du Louvre

Jean Auguste Dominique Ingres
La Grande Odalisque, 1814
Huile sur toile  
Paris, musée du Louvre

← p.�176

← p.�177

L’honneur 
d’un British

Tell me the History of Art!
Vol.1 From Renaissance to Art Nouveau

Racontez l’Art !
Vol.1 De la Renaissance à l’Art nouveau

147  x 235 •  288 p • Softcover with flaps
50 000 words approx. •  240 illustrations 
24.90 € • October 2020

Rights Sold in:
Korean, Simplified Chinese 
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Avant-garde and Modern Art
Fauvism
Naïve Art 
Expressionism 
Cubism and its benefits
The Abstract Painters 
From Dada to Surrealism 
Avant-Garde Photography 
Realism 
Inter-War Sculpture
Post-War Art
Abstract Expressionism
Informal Art
Neo-Dada, happenings, installations
Minimalism
POP Revolution
Photography 1945 – 1970
Post-Minimalism and Conceptual Art
Performances
In Situ

Following the first volume covering Renaissance to Art nouveau, the 
authors now present the history of Modern Art in a simple and 
entertaining way by looking into major artists and their masterpieces 
organized by period and geographic areas, and sharing anecdotes 
to trigger the youngsters’ interest.

This is the perfect guide to discover Modern Art throughout the 
turbulent events of the 20th century.

���������
Art historian, he has been an art book publisher 
for more than forty years. Director of the art 
book department at Flammarion in the eighties, 
he has since founded several art book publishing 
companies of his own. 

�������  ��������� is an art historian and 
documentary film maker, living between France 
and the United States.

Karine Douplitzky 
Adam Biro 

Art moderne

Flammarion

Racontez 
l’art�!

Tell me the History of Art!
Vol. 2 Modern Art 

Racontez l’Art !
Vol.2 Des Fauves aux performeurs

147 x 235 •  272 p • Softcover with flaps
50 000 words approx. • 240 illustrations 
29.90 € • October 2022

Under option in:
Simplified Chinese 

• A completely �����������������������������

• A playful tone paired with well-researched and 
richly illustrated content.
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Turning Points in Art History
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Symbolism
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Masterpieces
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Materials and techniques
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From the deep blue mixed by Yves Klein to the golden phase that 
marked Gustav Klimt’s artistic genius, via the distorted nuances used 
by Kandinsky, this volume presents the ways colors have inspired 
generations of artists until today.

Camille Viéville details the different art movements, techniques and 
methods that have marked and reshaped the way colours have been 
perceived. She also highlights the significant impact that women and 
non-Westerners have had in art by celebrating the striking works of 
Georgia O’Keeffe, Hilma Af Klint and Yayoi Kusama among others.

• ����������������������������������������
��� ���� ��������� ������ The Trouble With 
Women Artists.
• A concise yet detailed guide, generously 
illustrated with 60 color reproductions of 
masterpieces. 
• A volume inspired by the best-selling 
series ‘‘The Short Story of’’, co-published in 
seven languages.

����������������
Art historian and art critic in Paris, specializing in 
modern and contemporary art, she is the author 
of numerous books, including Georgia O’Keeffe
(Citadelles et Mazenod, 2021), The Trouble With 
Women Artists (co-authored with Laure Adler, 
Flammarion, 2019) and Balthus et le portrait 
(Flammarion, 2011).

The Short Story of Colors
Masterpieces - Symbolism - Materials and 
Techniques

Petite Histoire des Couleurs
Chefs-d’oeuvre - Symbolique - Matériaux et techniques

148 x 210 • 224 p • Flexibound with flaps
50 000 words approx. • 150 illustrations 
19.90 € • September 2023

Rights Sold in: 
Spanish, German, English World
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Au cours des premières années du xxe siècle, 
des peintres, des deux côtés du Rhin, 
expérimentent un chromatisme d’une 
violence inédite. Les Fauves en France 
– Henri Matisse (1869-1954), André 
Derain (1880-1954), Maurice de Vlaminck 
(1876-1958), Albert Marquet (1875-1947), 
Charles Camoin (1879-1965), etc. – et 
les membres du groupe Die Brücke 
(« Le Pont ») en Allemagne – Ernst Ludwig 
Kirchner (1880-1938), Karl Schmidt-Rottlu� 
(1884-1976), Emil Nolde (1867-1956), 
Max Pechstein (1881-1965), Otto Mueller 

ROUGE p.46  JAUNE p.47  BLEU p.48  VERT p.49  ORANGE p.50  VIOLET p.51  ROSE p.53
COULEURS EN TUBE SOUPLE p.204

ARTISTE PHARE
Féru de pigments, Henri Matisse explique : 
«Je sens par la couleur, c’est donc par elle 
que ma toile sera toujours organisée. Encore 
convient-il cependant que les sensations soient 
condensées et que les moyens utilisés soient 
portés à leur maximum d’expression. Pour aboutir 
à une traduction directe et pure de l’émotion, 
il faut posséder intimement tous les moyens, avoir 
éprouvé leur réelle efficacité» (Écrits et propos 
sur l’art, 1972).

Violence de la couleur
PRINCIPAUX ARTISTES : HENRI MATISSE • ANDRÉ DERAIN • MAURICE 
DE VLAMINCK • ERNST LUDWIG KIRCHNER • EMIL NOLDE

Henri Matisse, La Femme au chapeau, 1905, huile sur toile, 
San Francisco, San Francisco Museum of Modern Art

(1874-1930), etc. – donnent vers 1905 
une importance nouvelle à la couleur. 
Désormais autonome, sans lien avec 
le « réel », elle est à la fois expressive, re�et 
de la subjectivité de l’artiste, primitiviste, 
signe d’authenticité, et contestataire, 
témoin de leur révolte contre les normes 
esthétiques voire sociales. Elle sort pure 
du tube de peinture, traduit une large 
palette d’émotions, se fait parfois criarde 
– arbres orange et violets, visages au teint 
vert ou écarlate, rues jaunes, collines 
bleues et roses. Au primitivisme du ton 
répond souvent un dessin simpli�é et 
rapide, marqué par les arts populaires, 
la gravure sur bois et le dessin d’enfant.

Cette intensité chromatique est de 
courte durée. Rapidement, les Fauves se 
détournent de ces expérimentations pour 
adopter dès 1907-1908 un coloris sourd et 
la géométrisation des formes. Les Allemands 
de Die Brücke quant à eux se séparent 
en 1913.

Dernier quart 
du xixe siècle

Ce qu’on appelle le symbolisme est 
un courant hétérogène qui traverse 
la littérature et l’art européens à la �n 
du xixe siècle. En peinture sont réunis 
sous l’étiquette symboliste des artistes 
aussi di�érents que Gustave Moreau 
(1826-1898), Félicien Rops (1833-1898) 
ou Odilon Redon (1840-1916).

Parmi eux, les peintres de l’École de 
Pont-Aven et leurs cadets, les Nabis, sont 
ceux qui prennent le plus de liberté avec 
la couleur. Un jeune critique, Gabriel 
Albert Aurier (1865-1892), dé�nit ainsi 
leur ambition esthétique dans le Mercure 
de France (numéro 15, mars 1891) : 
« […] l’œuvre d’art […] sera : 1º Idéiste, 
puisque son idéal unique sera l’expression 
de l’Idée ; 2º Symboliste, puisqu’elle 
exprimera cette Idée par des formes ; 

3º Synthétique, puisqu’elle écrira ces 
formes, ces signes, selon un mode 
de compréhension générale ; 4º Subjective, 
puisque l’objet n’y sera jamais considéré 
en tant qu’objet, mais en tant que signe 
d’idée perçu par le sujet ; 5º (C’est une 
conséquence) Décorative – car la peinture 
décorative proprement dite […] n’est rien 
autre chose qu’une manifestation d’art 
à la fois subjectif, synthétique, symbolique 
et idéiste. »

Paul Gauguin (1848-1903), Charles 
Filiger (1863-1928), Émile Bernard 
(1868-1941), puis à leur suite Paul Sérusier 
(1864-1927) ou Maurice Denis (1870-1943) 
simpli�ent la forme, la cernent de noir et 
appliquent la couleur, souvent détachée 
du ton local, pure et en aplats.

ŒUVRE PHARE
Dans La Vision après 
le sermon (1888), Paul 
Gauguin réunit en une scène 
unique des Bretonnes à 
la sortie de la messe et 
la lutte de Jacob avec l’ange 
qui hante leur imaginaire. 
Les figures, la vache et l’arbre 
sont schématisés, l’espace 
est aplani et la prairie 
bretonne, rouge sang.

Couleurs symbolistes
PRINCIPAUX ARTISTES : GUSTAVE MOREAU • PAUL GAUGUIN • PAUL SÉRUSIER

NOIR p.44  ROUGE p.46

Paul Gauguin, La Vision après le sermon, 
1888, huile sur toile, Édimbourg, 
National Galleries of Scotland
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nisées, tenteront de s’implanter en Zone 
libre ou disparaîtront.

Bien que censurés, la plupart des jour-
naux continuent de paraître. Ils encou-
ragent les femmes à devenir créatives, 
à recycler, à transformer, à raccommoder, 
à utiliser tout ce dont elles disposent pour 
demeurer élégantes. S’impose alors le sys-
tème D, comme débrouille. La silhouette 
s’épaissit. Les épaules s’élargissent. La 
taille s’a�ne et se souligne par des pinces 
ou une ceinture. Les jupes remontent au 
genou afin d’économiser le tissu. Plus rien 
n’est assorti, le patchwork est roi. Des 
textiles de remplacement font leur appa-
rition 9, peu satisfaisants. En l’absence de 
bas, on se teint les jambes. On porte des 
galoches à semelles de bois, parfois articu-
lées, là où d’autres utilisent de vieux pneus, 
de la corde ou du liège. Ces chaussures à 
semelles épaisses ont au moins le mérite 
d’allonger la silhouette, tout comme le 
turban qui s’impose sur les têtes. Car on ne 
va plus chez le coi�eur, et sortir en cheveux 
est encore mal vu. Alors ce cache-misère, 
drapé dans un petit bout de tissu, devient 
très populaire. Et puis le maquillage est 
un atout : il est à la portée de toutes les 
femmes d’apprêter son visage pour mieux 
narguer l’Occupant.

… à Paris libéré !

Dès 1944, la haute couture entend ravi-
ver l’intérêt de la presse et de la clientèle 
internationales en organisant une opéra-
tion promotionnelle qui fera le tour du 
monde : le Petit Théâtre de la mode, qui 
présente sur des mannequins de 70 cen-
timètres de hauteur les créations des mai-
sons de couture dans des décors d’artistes. 
Un coup d’épée dans l’eau. La pénurie et 
les tickets de rationnement s’éternisent. La 
rue est sinistre, la confection décimée. Il 
faudra attendre 1947 et le coup d’éclat de 
Christian Dior pour que la situation com-
mence à s’améliorer. Avec son New Look, 
Dior va redonner aux femmes le goût du 
luxe et l’envie de rêver. Et de nouveau, les 
projecteurs se braqueront sur Paris. C Ö

1. Allusion au récit autobiographique d’Ernest Hemingway, 
A Moveable Feast: Sketches of the Author’s Life in Paris 
in the 1920s, New York, Charles Scribner’s Sons, 1964 ; 
en français : Paris est une fête, Paris, Gallimard, 1964. 
Publié à titre posthume, ce livre évoque la jeunesse 
de l’auteur dans le Paris des années folles.
2. Le terme fait référence au scandaleux roman à succès 
de Victor Margueritte, La Garçonne, Paris, Flammarion, 
1922.
3. Voir Pascal Ory, L’Invention du bronzage, Paris, 
Complexe, 2008.
4. Voir Georges Vigarello, Histoire de la beauté. Le 
corps et l’art d’embellir, de la Renaissance à nos jours, 
Paris, Seuil, 2004, p. 184.
5. Voir Europe, 1910-1939, quand l’art habillait le 
vêtement, cat. exp., Paris, Musée de la Mode et du 
Costume/Paris-Musées, 1997.
6. Paul Fierens, « Influence de Picasso sur la décoration 
moderne », Art & Décoration, 1er semestre 1932, p. 275. 
7. Malgré la crise, de nouvelles maisons voient le jour : 
Bruyère, Maggy Rouff, Lucile Paray, Mainbocher, Nina 
Ricci, Véra Boréa, Robert Piguet, Alix, qui elles aussi 
seront dans cette mouvance classique. Voir « Le milieu 
de la mode » par Guillaume Garnier (dir.), Paris-Couture 
Années 1930, Paris, Paris-Musées/Société de l’Histoire 
du Costume, 1987, p. 99.
8. Ce secteur, qui produisait 20 millions de pièces en 
1938, n’en livre plus que 5 800 000 en 1943 ; des 
80 000 personnes qui y étaient employées en 1938, il 
n’y en a plus que 25 000 en 1943. Source : Monographie 
de la confection féminine, Centre d’information interpro-
fessionnelle, 1944. Cité par Didier Grumbach, Histoires 
de la mode, Paris, Seuil, 1993, p. 128.
9. Voir Dominique Veillon, « Fibranne, rayonne et 
ersatz », in La Mode sous l’Occupation, Paris, Payot 
1990, p. 133-159.

Didier Grumbach, Histoires de la mode, Paris, Seuil, 
1993.
Catherine Örmen, L’Art de la mode, Paris, Citadelles 
& Mazenod, 2015.

11 Le Jardin des modes, couverture 
du numéro du 1er mars 1939.

12 Parisienne posant dans le jardin 
des Tuileries durant l’Occupation. 
Photographie d’amateur.

13 Mannequin posant place Vendôme, 
vers 1940. Photographie de Jean 
Moral.
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de Victor Margueritte, de Victor Margueritte, La GarçonneLa Garçonne, Paris, Flammarion, , Paris, Flammarion, 
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Complexe, 2008.Complexe, 2008.
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6. 6. Paul Fierens, « Influence de Picasso sur la décoration Paul Fierens, « Influence de Picasso sur la décoration 
moderne », moderne », Art &Art & Décoration, 1 Décoration, 1Art &Art & Décoration, 1Art &Art & erer semestre 1932, p. 275.  semestre 1932, p. 275. 
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1914-1945

198 x 247 •  356 p • Hardcover 
60 000 words approx. 
45 € • October 2023

Rights Sold in:
English World, Simplified Chinese 
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The lives and works of eighty-eight influential artists, designers, 
photographers, architects, writers, and personalities transformed 
Paris into a crucible of modernity in the first half of the twentieth 
century. The profiles of these creatives—including Gabrielle Chanel, 
Eileen Gray, Jean Prouvé, Pablo Picasso, Tamara de Lempicka, Sonia 
and Robert Delaunay, Brassai, Man Ray, Robert Mallet-Stevens, 
Charlotte Perriand, Le Corbusier, Oscar Nitzchké, Adolf Loos, Walter 
Benjamin, Josephine Baker, Jean Renoir, Gertrude Stein, and more—
highlight the immense creative energy and boundless optimism 
that permeated the City of Light at this key historical time.

Richly illustrated alphabetical entries with cross-references to related 
topics are complemented by six thematic essays on cinema, couture, 
graphic design, architecture, interior design, painting, and urban 
planning.

�����������������
France’s most authoritative historian of twentieth-
century architecture, he has published more than 
forty books, including Frank Gehry: The Masterpieces 
(Flammarion, 2021), and curated numerous 
architectural expositions. He is the Sheldon H. Solow 
Professor in the History of Architecture department 
at NYU’s Institute of Fine Arts and holds a chair at the 
Collège de France. Unfortunately, he passed away in 
August 2023.

��������������������������
Architect and urbanist; she has published several 
books on Le Corbusier including Villa Savoye.

• A corresponding exhibition is held at the 
Power Station of Art in Shanghai in summer 
2023.
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Dive into the history of art at 
DROUOT
1.  Théophile 
Thoré-Burger
�
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2.  Edgar Degas’ hyper moder-
nity revealed at auction after 
his death
3.  The horrible 
Goncourts
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4.  Paul Durand-Ruel
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5.  For Van Gogh
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7.  Operation “La Peau de 
l’Ours” or the great begin-
nings of speculation in 
modern art
8.  Marcel Duchamp and Fran-
cis Picabia
�
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9.  Paul Eluard
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10. Louise Bourgeois
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Since its opening in the mid-nineteenth century, the Hôtel Drouot 
has been the scene of some of the most decisive transactions in the 
history of art: the auctions held there have made and broken 
fashions, rescued masters from oblivion, established the legitimacy 
of emerging movements and tied the destinies of the greatest 
modern and contemporary artists. 

Judith Benhamou reveals little known aspects of art histories drawn 
from the extraordinary treasures of Drouot in ten fascinating stories.

Illustrated by masterpieces that have passed through the auction 
house and by previously unpublished documents that trace their 
journey.

• �������������������������������������������������
from Vermeer to Louise Bourgeois, van Gogh to 
Paul Éluard.
• An ��������� ������� ������ and a wealth of 
iconography.
• Delightful, ��������������������������������.

�������������������� is a journalist specialising in 
art and the art market, works regularly for the 
newspapers Les Echos and Le Point. She is also an 
exhibition curator and the author of several books 
such as Dans la vie noire et blanche de R. Mapplethorpe 
(ed. Grasset), Les artistes ont toujours aimé l’argent
(ed. Grasset).

Extraordinary Art Stories
From Vermeer to Picabia, Drouot at the Heart of the 
History of Art

Histoires extrordinaires de l’Art
De Vermeer à Louise Bourgeois

170 x 240 • 208 p • Hardcover with jacket
18 000 words approx. • 106 illustrations 
35 € • October 2023
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At the end of February 2012, after a routine customs check, the treasure 
trove discovered at the home of 79-year-old Cornelius Gurlitt was 
seized. For more than fifty years, the old man had been hiding hundreds 
of masterpieces in his Munich flat, most of them acquired under dubious 
conditions by his father, Hildebrand Gurlitt, an art dealer. 

His excesses, cowardice and crimes feed into a story that examines 
history in both its minor and major aspects, where text and images 
intermingle to immerse the reader in the political and artistic context of 
the time.

This book tells the incredible story of this collection, illustrated by 
numerous reproductions of works of art, archive photos and comic 
strips specially designed by Laureline Mattiussi.

• A powerful subject carried by a highly 
embodied narrative, close to docu-drama.
• Reproductions of works of art, comic 
strips, archive images and drawings by the 
author accompany the story.
• ���������� �������� (Cocteau, Casterman, 
2020) designed the comic strips included in 
the book.

Dimitri Delmas is an author and illustrator of 
documentaries for children (Actes Sud Jeunesse). 
Fascinated by this event, he spent 4 years 
researching the spoliation of the jewish art, 
working and interviewing researchers specialized 
in looted art and historians of the World War II 
such as Johann Chapoutot, author of Comprendre 
le nazisme (Texto/Tallandier, 2020).

The Taboo Collection
From the interwar years to the spoliations of the 
Third Reich, the journey of an extraordinary artistic 
treasure

La Collection inavouable
De l’entre-deux guerres aux spoliations du IIIe Reich, le périple d’un extraor-
dinaire trésor artistique

158 x 218 • 264 p • Softcover 
48 800 words approx. • 125 illustrations 
27 € • May 2023

The recovered collection
Dread
Marshal Propagandada
Tensions
The country without art
The art of discord
Jewish Metis
Pillage 
Life in Paris
Führermuseum Linz
Origin unknown
Return of the works
Collapsing
The burden
Epilogue
Timeline
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Wood
Fibre
Earth
Glass
Textile
Leather
Stone
New materials

Taking readers on a tour of the world’s craft traditions, this 
beautifully illustrated volume is an homage to committed 
craftsmanship, natural materials, the hands that shape them, and 
the ethos that guides their exceptional creators.

Every culture is rooted in an artisanal tradition that combines locally 
sourced materials, time-honored savoir faire, and a desire to adorn and 
embellish objects from daily life. Here, thirty-eight women and men —
from the United States, United Kingdom, Japan, India, Italy, France, Mali, 
Mexico, and beyond — open their workshops to share their heritage, 
skill, and unique vision. 
Dana Goodwin and Dennis Williams from the White Earth Reservation in 
Minnesota hand-bead traditional Ojibwe clothing. Mexican textile artist 
Porfirio Gutiérrez selects yarn from a palette of some two hundred shades 
dyed naturally in colors that his sister extracts from local plants. Both 
honor and evolve the Zapotec traditions gleaned from their ancestors. 
London-based artist Anna Dickinson explores light and shadow through 
glass, by varying its transparency, opacity, color, reflection, thickness, and 
weight. Other artisans use natural and sometimes surprising materials, 
including banana fiber, seaweed, or household refuse, in this thoughtful 
contemplation on the important role of handicraft, of time, and of nature 
in our contemporary societies. Artisanal crafts—some nearly forgotten 
and lost forever—are having a renaissance thanks to a nascent 
consciousness for fair-trade practices, an urgent call to protect the planet, 
and a renewed respect for the quality and durability of handmade 
objects. 

• A tour of arts and crafts skills across five 
continents (works of 40 artists included).
• Deluxe production and stunning photography.

Isabelle Dupuy Chavanat is a globetrotter 
photojournalist, trained at Les Gobelins, a 
prestigious French school of design and 
photography. She regularly contributes to Vogue 
Décoration, Figaro Madame, Elle Décoration. She 
has made several documentary films about 
women and men around the world, who live 
from their unique crafting skills: “Hearts and 
Crafts” (2011), and a collection of five films “Au Fil 
du monde” (2017).

Modern Artisan
A World of Craft Tradition and Innovation

Atlas mondial de l’artisanat d’art 

247 x 320 • 360 p • Hardcover 
110 000 words approx. • 432 illustrations 
75 € • November 2023

Rights sold in: 
English World
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BE SMART Comment bien installer ses œuvres d’art

Installer 
des petits ou 
des moyens 

formats

Les bonnes options

Tout comme pour les tableaux 
de grande taille, le poids du 
cadre et la matière du mur ont 
une importance capitale pour 
accrocher ce type d’œuvre. 

1.Une fois que l’on sait avec quel ma-
tériel on va accrocher ses tableaux, il 
est temps de réfléchir à leur emplace-
ment. Il faut garder en tête qu’un for-
mat petit ou même moyen sera per-
du au milieu d’un grand mur ! Mieux 
vaut lui préférer un espace situé entre 
deux fenêtres ou deux portes, ou en-
core une petite entrée. Veillez à ins-
taller vos œuvres à hauteur des yeux 
(soit environ à 1,60 mètre du sol). 

2. Il existe une astuce très simple 
pour visualiser l’endroit où l’on va 
installer une œuvre, avant de faire 
un trou. Il suffit de découper dans 
du papier une forme ne forme aux 
dimensions exactes du tableau, puis 
de la coller au mur avec du scotch de 
peintre. Une fois l’emplacement idéal 
déterminé, tracer les repères des 
coins au crayon. Cette technique est 
aussi très utile pour tester et réaliser 
des compositions.

3. Si l’on accroche plusieurs œuvres 
dans une même pièce mais pas for-
cément côte-à-côte, l’idéal est de les 
aligner par le centre, et non pas par 
les bords supérieurs ou inférieurs, 
pour une plus grande harmonie. 
Dans tous les cas, le résultat sera très 
graphique.

Le conseil
de Fanny & Olivia

Lorsque la collection est trop grande, 
on peut manquer de murs sur 

lesquels exposer les œuvres que l’on 
possède. Pas de problème : il suffit de 

les poser ! Au sol, sur un meuble ou 
sur des étagère fines de différentes 

tailles munies d’un petit rebord.

ASTUCE
Les œuvres les plus légère peuvent être 

directement collées au mur avec des 
systèmes d’adhésifs double face invisibles 

(des scratches collés à la fois sur le mur 
et au dos du cadre, et qui se retirent sans 

abîmer la peinture du mur).

Sur un mur blanc, 
de grands tableaux 
graphiques ornent 
sans effort la pièce 

dans laquelle 
on les dispose.
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BE BOLD Vous avez décidé de vous lancer

Oser choisir 
sans (trop) réfléchir !

Le « coup de cœur » est le meilleur indicateur

S’il existe des critères objectifs pour déterminer 
la qualité d’une œuvre d’art, il est impossible de définir 

objectivement si elle est belle ou pas. Tout est une question de goût ! 
Faites confiance au vôtre ! Un coup de cœur 

ne s’explique pas : il se vit… et s’achète !

1. Écoutez votre cœur pour 
constituer votre collection. 
Toute autre motivation (de 
spéculation ou d’investis-
sement entre autres) doit 
passer au second plan car 
quel que soit le niveau de 
prix, quand on achète ce 
qu’on aime on ne peut pas 
faire d’erreur. A contrario, 
si on mise sur un artiste 
en espérant qu’il prendra 

de la valeur sans vraiment 
aimer l’œuvre, on prend le 
risque en cas d’échec de fi-
nir avec un investissement 
raté, et encombré d’une 
toile qu’on n’a même pas 
envie d’accrocher.

2. N’accordez pas trop 
d’importance à votre dé-
coration au moment du 
choix de l’œuvre. Elle res-

tera en votre possession 
bien plus longtemps que 
votre mobilier et vos ob-
jets de décoration voués, 
à être renouvelé plus sou-
vent et vite. Vous serez 
même amené au cours 
de votre vie à déménager 
et changer totalement 
de style d’intérieur. L’art 
est l’élément de l’équa-
tion le plus intemporel.

L’avis de Fanny & Olivia
Qu’il soit novice ou expérimenté, l’acheteur qui 
se rend en galerie est toujours en quête d’un 
accompagnement et d’une garantie de qualité 
et de sérieux. Une fois ces critères réunis, il n’a plus 
qu’a se focaliser sur son ressenti devant les pièces 
qui sont exposées devant lui.  En échangeant avec 
le client, photos de son intérieur à l’appui, nous 
parvenons à cerner son projet et ses envies,  pour 
accomplir notre but ultime :  provoquer la rencontre 
d’une personne et de l’œuvre d’art qui lui est destinée.

À SAVOIR
Ne négligez pas votre 

premier coup de cœur, car 
on y revient souvient, mais 

prenez aussi le temps de 
faire un tour complet de vos 
options et de bien réfléchir, 
parce que si certains coups 

de cœur sont durables, 
d’autres peuvent être 

plus fugaces.

L’achat d’une première œuvre est toujours un grand moment. Il n’est pas rare 
que l’on ait rapidement envie de s’offrir une deuxième pièce. Laissez-vous tenter, 
c’est comme cela que naît une collection !

At Home with Art
A Beginner’s Guide to Collecting on Any Budget

Sortons l’Art du Cadre !
L’art contemporain sans complexe

155 x 238 •  144 p • Softcover
17 000 words approx. • 75 illustrations
19.90 € • May 2021

Rights Sold in:
English World, Korean, Complex Chinese

A book full of tips on the art market for the art amateurs!

A work of art, whether it is unexpected, ground-breaking, or one of a 
kind, can personalize your interior and transform it into a place like no 
other. But actually purchasing a signature piece, or even crossing the 
threshold into a gallery, can be a daunting act. 
How can you develop your own taste or gauge whether you’re making a 
worthwhile investment? Drawing on a decade of experience at Christie’s, 
Olivia de Fayet and Fanny Saulay know that the world is full of artistic 
talents waiting to be discovered and they want to reframe who can access 
original works.

On a mission to make art accessible to everyone, they compiled their 
advice into this step-by-step guide that takes the guesswork out of 
purchasing, guiding amateurs to cultivate an eye and to select favorite 
pieces. 

They cover everything you need to know about starting your own 
collection, from finding artists and galleries to defining your collection, 
and from purchasing to framing, hanging, maintaining, and conserving 
the value of your artworks. With tips for designing unique interiors with 
paintings, sculptures, photographs, and other decorative objects, this 
essential book will give art aficionados the confidence to select pieces 
they will love forever.

��������������������������
�����
Having both worked for a decade at Christie’s, 
they found their own pop-up art gallery named 
Wilo&Grove, highly visible on social medias in 
France (22K followers). 

�����������������
Journalist specialized in decoration and a graphic 
designer for the publishing industry.

• A refreshing introduction to the art 
market for amateur collectors.
• Many practical tips to decorate your 
home with artworks.

��	����	���������	����

������� ������ ���������������
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Graphic, colorful, or abstract; paintings, engravings, or drawings; each work of art is contextualised on the back of the print 
and accompanied by a “frameable fact” that helps understand the context of that particular work in the history of art or 

biology.
Suggestions for where to go to see additional examples of the artists’ works to expand experience and learning.

The Frameables series
To Create your Own Private Gallery at home!

�������
���������������������������

	����������������� �

Art Gallery

Naturalist Gallery

������
��������
�����������¨������©
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Deyrolle
21 reproductions à encadrer
pour inviter la nature 
dans votre intérieur

���

��������
������

Maps
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Tongue in Cheek 
�������������������
����
���

The Third Ear 
�������������������
���

The Mind’s Eye 
������
������������������������������

Ink and Paper Sex 
 ����
������������������ª����
����

Skeleton Key 
��
�������
���������������
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�
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This comprehensive history of the world’s best comics art includes masterpieces 
by cartoonists from Richard Felton Outcault in 1896 to Chris Ware today. 

The comics presented here have attracted generation after generation of 
devoted fans. A critical reference, this book is also a nostalgic celebration of 
the characters that have accompanied readers from their first forays into 
reading, through adolescence and adulthood— from Mickey Mouse and 
Donald Duck to Tintin and Little Nemo, and from the superhero franchises to 
the underground comics of Robert Crumb. 

Featuring 125 American and European artists, this is a gorgeous retrospective 
on one of the most richly creative forms of reading pleasure.

• The tradition of illustrated sequential art has 
exploded in recent years in the form of manga and 
graphic novels.
• This comprehensive book includes ������ �����
���� ����������� ��������� ����� ���� ��������
������������������


 ������ ��� ����� is a comic book 
illustrator and curator who published a 
graphic novel adaptation of Victor Hugo’s 
Hunchback of Notre Dame. His work has 
been shown in museums and galleries in 
France, Norway, Belgium, China, and 
Monaco. He co-curated the Marginalia 
exhibition for the Nouveau Musée National 
de Monaco.

Anatomy of Comics
Famous Originals of Narrative Art

Anatomy of Comics

165 x 221 • 256 p • Softcover with flaps 
19 000 words approx. • 250 illustrations 
35 € • June 2022

Rights Sold in:
English World, Spanish, Catalan
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• By the author of One Thousand Years of 
Manga translated in 6 languages. 
• 150 illustrations carefully chosen by the 
author from a wide range of museums and 
institutions.
• Japanese culture’s popularity, from its 
cuisine to manga, is booming worldwide.

��������� ��������������� is an emeritus 
professor of comparative literature and art 
history at Musashi University in Tokyo. She has 
published several works on Japan, including One 
Thousand Years of Manga (Flammarion, 2022) 
and L’Animation japonaise (Flammarion, 2010). 
She regularly works with Les Nouvelles éditions 
de la Scala specializing in Art and Japanese 
culture.

The origins of Japanese gastronomy
Nihonbashi, the belly of the capital in the Edo 
period
The treasures of the sea
Preparation methods and condiments
Drinks 
Desserts
Seasonal and annual festivals 
Meals and places of consumption

Sushi, tofu, tempura, mochi, bento… Today, these dishes and desserts 
are beloved both in Japan and in many foreign countries, but their 
intriguing history stretches across the centuries.

This book spans the history of Japanese gastronomy in all its splendor 
and diversity: from the Edo period when the Japanese cuisine as we 
know it today was developed and took its definitive form through its 
elaborate celebrations and carefully-prepared dishes; from the 
creation of Soba and its establishment as a fast food; from the 
growing popularity of pilgrimages and travel through the island up 
to Japan’s first contact with Western civilization.

Brigitte Koyama-Richard offers an informative account of the 
internationally beloved Japanese cuisine paired with gorgeous 
illustrations and sophisticated recipes faithfully representing the 
diversity and richness of the Japanese cuisine.

100
101LES VOYAGES À TRAVERS L’ARCHIPEL

17 • Utagawa Hiroshige, Bol de Sushi, 1830, éventail uchiwa (22�×�29�cm)

18 • Utagawa Kuniyoshi, Arc-en-ciel de printemps, 1836, nishiki-e, 
éventail uchiwa (22�×�29�cm)

Etiam faucibus lacus eu enim commodo mollis nec sed 
ligula. Integer eget suscipit augue, ultrices vestibulum 
sapien. Pellentesque id rutrum orci. Mauris a semper urna, 
a pretium nulla. Donec nec erat suscipit, posuere mi at, 
iaculis mi. Sed vulputate quis tellus ut fringilla. Quisque 
sed leo blandit, bibendum magna eu, blandit elit. Fusce 
vehicula sem et tempor fermentum. Nullam pharetra, diam 
at ornare bibendum, augue orci eleifend leo, congue 
semper erat lacus at nulla. Interdum et malesuada fames ac 
ante ipsum primis in faucibus. Donec vehicula diam id 
augue malesuada aliquam. Nam nibh massa, consectetur et 
consequat in, faucibus sed leo�13. Vestibulum dictum 
sollicitudin sapien, a imperdiet arcu lobortis in. Nunc in 
consectetur ante, in auctor enim. Donec et tempor nulla.
Praesent nec ipsum elementum, efficitur urna sit amet, 
luctus enim. Vestibulum pharetra mattis diam sed 
commodo cras pellentesque eros purus. 

13 Praesent hendrerit tempus ex id consequat. Mauris magna nulla, 
fermentum a risus sed, pharetra nulla.

Dit amet porta lacus tristique nec. Mauris venenatis orci 
sed justo cursus blandit. Sed finibus fermentum augue a 
sollicitudin. Pellentesque habitant morbi tristique senectus 
et netus et malesuada fames ac turpis egestas. Curabitur 
interdum turpis nulla, placerat placerat nisl tincidunt eu. 
Duis tempor leo tristique neque ullamcorper, nec ultricies 
ipsum finibus. Nunc aliquam volutpat dignissim. Nulla 
accumsan, libero id facilisis vestibulum, odio libero blandit 
arcu, id ultrices metus elit eu erat. Proin faucibus pulvinar 
dui, sed faucibus mi tempor egestas. 

Maecenas tincidunt purus neque, bibendum volutpat 
pellentesque odio aliquam et. In luctus viverra aliquet. 
Mauris faucibus turpis velit, eget ullamcorper risus semper 
ut. Donec maximus gravida odio, a dignissim tortor 
venenatis ut. Donec non imperdiet est. Phasellus sit amet 
posuere libero. Pellentesque a ligula quis erat imperdiet 
ultricies. Aliquam fermentum nec dui finibus aliquet. 

17

1818

84
85

Aenean in aliquet tortor, at congue purus. Nam maximus 
ipsum vitae tortor sodales, vel sagittis lorem gravida. 
Aenean euismod felis tincidunt consectetur tincidunt. 
Nunc maximus vitae magna vitae tempor. Vestibulum quis 
sollicitudin orci, vel volutpat sapien. Donec facilisis felis 
eget interdum posuere. Fusce non commodo massa. 
Aenean in eleifend est, at interdum ex. Aenean mattis 
lorem eget euismod vulputate. Morbi sem leo, finibus ac 
venenatis et, finibus ac eros. Sed pellentesque gravida 
vehicula. Fusce pulvinar, lectus sit amet pellentesque 
vestibulum, nulla ipsum consequat eros, nec porta enim mi 
non erat. Phasellus at sem quis nisi laoreet cursus. Sed sit 
amet urna at turpis laoreet faucibus. Mauris tincidunt 
tempus massa vel tempor. Donec convallis neque eget 
sapien sodales lacinia (•6 p.84-85).

6 • Utagawa Kunisada, Genji Banquet de fleurs de cerisier, 1855,
triptyque d’ōban (39�×�79,5�cm)

6 Lorem ipsum dolor sit 
amet, consectetur 
adipiscing elit. Vivamus 
tempor tempus auctor. In 
sit amet elit id libero 
luctus consequat. Aliquam 
faucibus eget mauris et 
varius. Nunc id urna et 
urna lacinia elementum nec 
eu enim. Nam consectetur 
lorem non nulla tristique 
ullamcorper. Integer nulla 
augue, mollis vel est ut, 
sodales cursus sapien. 
Nulla sed ligula ultricies, 
auctor ligula in, rutrum mi. 
Nulla massa ipsum, eleifend 
id vulputate vel, elementum 
vitae sapien. Vestibulum 
dictum aliquam lorem. 
Curabitur congue tincidunt 
neque non sagittis. Duis 
pellentesque dui nec erat 
blandit dignissim. Ut 
sodales malesuada 
pretium. Duis fermentum 
nisl et egestas 
scelerisque. Ut ullamcorper 
pretium leo, a facilisis leo 
dictum eu. Nullam viverra 
aliquam orci a scelerisque. 
Duis id varius nunc, nec 
porttitor massa. Ut tempus 
leo vitae urna consectetur, 
placerat vulputate odio 
tempor. Mauris tincidunt 
enim non dignissim 
consequat. Donec aliquam, 
lacus ac sollicitudin 
convallis, sapien leo mollis 
dolor, sed euismod ligula 
nulla at nulla. Cras ac 
metus a enim convallis 
finibus. Curabitur sapien 
libero, lacinia ac lacinia at, 
fermentum ac ante. Class 
aptent taciti sociosqu ad 
litora torquent per 
conubia nostra, per 
inceptos himenaeos. 
Vivamus sagittis velit eget 
sagittis convallis. Sed 
justo.

LES VOYAGES À TRAVERS L’ARCHIPEL

A History of Food
in Japanese Art
A Heritage from the Edo period 

Les Délices d’Edo
La gastronomie japonaise illustrée par les estampes

200 x 280 • 256 p • Hardcover
33 300 words approx. • 150 illustrations 
39.90 € • October 2023
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One Thousand Years of Manga

Mille Ans de Mangas

222 x 265 • 272 p • Softcover with flaps 
52 000 words approx. • 420 illustrations 
35 € • April  2022

Rights Sold in:
English World, Portuguese (Brazil), Simplified Chinese, Russian, Spanish

��������� ��������������� is a professor of 
comparative literature and art history at Musashi 
University in Tokyo. She has published several 
works on Japan, including L’Animation japonaise 
(Flammarion, 2010). She regularly works with Les 
Nouvelles éditions de la Scala specializing in Art 
and Japanese culture.

• New edition of a much appraised and 
comprehensive reference work. A smaller format 
with additional texts and images covering the last 
decade, �����������������

• Over 400 illustrations collected by the author 
from a wide range of museums and institutions in 
Japan, many never seen before outside of Japan.
• Japanese Manga popularity is booming 
worldwide.

As contemporary as this graphic art form may appear to readers 
outside of Japan, manga has deep roots in Japanese culture, drawing 
on centuries-old artistic traditions. Traces can be found in seventh-
century temple paintings, folding screens decorated with comic 
characters, and painted medieval emakimono scrolls. The more 
familiar manga comics of today echo similar themes, both light-
hearted and serious, and draw on narrative forms present in both 
sagas and skits from Japan’s rich cultural heritage.

This volume spans the history of manga in all its splendor and diversity. 
Among the many highlights included are Hokusai’s seminal Hokusai 
Manga of 1814, the advent of the gekiga style in the 1950s, the 
landmark Astro Boy by Tezuka Osamu, Lady Oscar, Riyoko Ikeda’s 
shojo manga aimed at young girls, samurai sagas, alternative 
productions by the review Garo, the demons that populate the works 
of Mizuki Shigeru, and the latest creations from Jiro Taniguchi. Each 
period is covered in detail by author Brigitte Koyama-Richard and 
illustrated with drawings and prints.

One Thousand Years of Manga is both an informative account of the 
genesis of the form and a visual delight. Featuring more than four 
hundred illustrations and captivating texts, the book situates manga 
in its proper context, appreciating it for what it truly is: an integral part 
of Japanese art and culture that is as rich and revealing as it is popular.
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Le Baiser de l’Hôtel de Ville, 1950

[ 42 ]

Mademoiselle Anita, 1951

[ 43 ]

Featuring some 150 timeless photographs by great masters of photography, these lovely pocket companions capture the 
essence of each photographer’s most cherished themes in a charming, original and nostalgic collection.

Whether portraying Parisians in their everyday life or capturing the quintessential character of street scenes of the City of 
Light, celebrating the vibrant character of Paris or casting a tender, humorous or sometimes ironic lense on the world of 

cats, all these great photographers capture the magic of our favorite themes in iconic black and white photographs.
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Photopocket series

Available in the Series:
�����������������
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• Flammarion’s Pocket Photo series on the world’s master 
photographers offers incredible value and exceptionally high 
production quality.
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	�������������
Brassaï’s photographs embody the 
very essence of Paris, from winsome 
children playing in Paris’s public 
gardens to amorous couples on 
amusement park attractions, from 
opera and ballet stars to prostitutes 
and vagabonds, from cobblestone 
alleyways to ephemeral graffiti.

	������ �������
Composed, structured images appear 
alongside impromptu snapshots of 
Parisian life, demonstrating the range of 
Doisneau’s talent as both an artist and a 
photojournalist. Workers, paupers, 
lovers, jugglers, children, dancers – 
Doisneau’s lens capture all.
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�������������������������� celebrates 
the myriad aspects of the artists’ 
immense career and simultaneously 
portrays the captivating streets of 
Post-War Paris, as well as the prism of 
evanescent human emotions that only 
photography can fix onto paper and 
save from oblivion.
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Robert Doisneau’s passion for the energy 
and joy inherent in the music world comes 
alive on the page in images that cover the 
musical spectrum, from classical and jazz 
to be-bop to the roots of modern rap and 
alternative rock.

����������
������������� � ���
���������������������������
������

 �������
����������������
From high-society balls and fashion 
shoots to portraits of artists and scenes 
from urban life in France, this volume 
showcases Doisneau’s best 
photographs for Vogue Paris.
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This work is the new revised edition of 
an original essay in which Michel 
Poivert presents an innovative take on 
theory of photography. According to 
art critic and historian Philippe Dubois, 
it is “a book that is as fundamental as it 
is foundational.”
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Heritage

Winner of the Nobel Prize for Literature in 1947, the writer André 
Gide (1869-1951) was, as we know, the “capital contemporary”. A 
committed intellectual, a major figure in French publishing, a tireless 
traveller, but also a father and friend, Gide played many roles, and his 
world - his constellation - is a breeding ground of people, places, 
passions, events and, of course, books. 
A vast selection of more than 250 documents, many of them 
previously unpublished, allows to explore or revisit, thematically and 
chronologically, the life and work of this immense author, so intimately 
intertwined.

• The life and work of an immense author of:
“The Immoralist” (L’Immoraliste, 1902)
“Strait is the Gate” (La Porte étroite, 1909)
“Lafcadio’s Adventures” (Les Caves du Vatican, 
1914)
• Over 250 documents, many of them 
previously unpublished

Jean-Claude Perrier, a literary journalist at 
Figaro littéraire and Livres Hebdo, he has 
published a history of the newspaper Libération, 
a book on cigars, and anthologies on General 
De Gaulle. He heads the ”Domaine indien“ 
collection at Cherche midi.

The World of Andre Gide

L’Univers d’André Gide

210 x 263 •  224 p • Hardcover
53 000 words approx. • 312 illustrations
19.90 € • November 2019

The World of Rene Goscinny

L’Univers de René Goscinny

195 x 255 •  232 p • Hardcover
27 000 words approx. • 300 illustrations
35 € • Spring 2026

����������
������

A reference-title exploring the life and creative genius of René 
Goscinny. From early struggles to the creation of Asterix and Obelix, 
the book celebrates Goscinny’s enduring legacy as a comic legend. 
It’s a concise tribute to the man who shaped comic history, inviting  
to rediscover the timeless joy of his iconic characters.

Aymar du Chatenet, after being a journalist on 
French TV (La Cinq, TF1 and M6), he founded his 
own publishing house in 2003, which has 
published several volumes of the original stories 
of Petit Nicolas. A million copies have been sold 
in France and have been translated in more than 
thirty countries.  He is also the author of several 
works on the life and work of René Goscinny (ed. 
IMAV).
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This richly illustrated book offers a chronological exploration on the life 
and art of the author and illustrator of Ernest and Celestine, Gabrielle 
Vincent. Unfolding through chapters dedicated to key collections, the 
narrative examines her diverse artistic endeavors, weaving a tapestry of 
experiences and accomplishments.

Exclusive archival images offer a unique glimpse into Vincent’s life. The 
book presents a visual feast, incorporating watercolors, artworks, and 
multilingual book covers, highlighting the universal allure of her creations. 
This comprehensive portrayal beckons to immerse in the intricate details 
of Gabrielle Vincent’s life and enduring artistic legacy.

• Exclusive archival images
• Comprehensive portrayal of Gabrielle Vincent
• Ernest and Celestine: Best children book at 
the Salon du Livre de Montreuil in France, 
Sankei Children’s books Publications Prize in 
Japan.
• Ernest and Celestine: Oscar Nominated 
Animated Movie.

Gabrielle Vincent

Gabrielle Vincent

192 x 252 • 112 p • Hardcover 
15 000 words approx. • 100 illustrations 
25 € • March 2025
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Fanny Husson-Ollagnier, curator and illustrator, exhi-
bitions coordinator at Monique Martin Fondation. She 
collaborates with Casterman on new editions and 
projects related to Ernest and Célestine. 
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From Blues to Rap and via Rock, this is a counter history of popular music, 
giving pride to female artists, who are conspicuously absent from the 
rankings and narratives made by usually white male historians and critics. 

This book is about female singers who have a bad reputation; about 
postcolonialism, radical feminism and sex. It is time to rewrite their story in 
a book focusing exclusively on female artists, from legends Billie Holiday to 
Beyoncé, via Riot Girls and gender fluid artists.

They are icons, they changed the world, they made us want to turn to full 
volume on our lives and desires. La Rata writes about each one of them 
with love and draws them like the goddesses that they truly are.

Give It to Me!

Give It to Me !

210 x 210 • 304 p • Softcover
50 000 words approx.
29 € • October 2024

Rights Sold in:
German, Italian

������
�������������������� became a tattoo 
artist after her studies in fine arts in Barcelona. 
Since 2017, she has been working as an 
illustrator for clubs, queer festivals and music 
groups in France and Catalonia. She worked on 
the illustrations of the Rock Oracle with Virginie 
Despentes, published in 2022. The title originally 
written in Spanish is translated by ���������
 �������� in the French edition.
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First print-run 
in three languages 

20,000 copies!
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A collection of 63 black and white trips by renowned artists retracing 
the history of rock music from the 1950’s until today, depicting 
personalities and bands that have marked their time.

Introducing each story, journalist Vincent Brunner – with humor and a 
touch of ridicule – offers us a complete history of the artists (their 
beginnings, difficulties, successes and all manner of anecdotes), as well 
as a selective discography featuring comments on their most memorable 
songs.

• ����������������������of the fanzine spirit best-
sellers Tunes: A Comic Book History of Rock and Roll 
and Rock Strips: Come Back, reunited in one volume: 
�� ����������������������������������������

• The world’s rock icons portrayed by renowned comic 
strips artists.
• Both informative and entertaining – a must for all 
rock’n’roll lovers.

Former chief music editor for Rolling Stones in 
France, �������� ������� is a journalist 
specializing in music and comic books. He 
regularly contributes to French magazines and 
newspapers such as Les Inrockuptibles, Libération, 
Casemate, etc. He is the author of Tunes: A 
Comic Book History of Rock and Roll and Rock 
Strips: Come Back, both published by Flammarion.

Rock Strips
A Comic Book History of Rock and Roll

Rock Strips
L’histoire du rock en BD

178 x 242 • 488 p • Softcover with flaps  
50 000 words approx. 
29.90 € • October 2022

Rights Sold in:
Spanish
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Heritage C in em a

Half a century after Pasolini’s death, his legacy still pervades the diverse 
creative fields in which he worked; he remains a source of inspiration 
for filmmakers today. 

Pier Paolo Pasolini was an intellectual with a painfully lucid view of his time, 
acutely aware of the rise of consumerist society. Although Pasolini considered 
himself primarily as a writer, he was best known through his film repertoire. 
Cinema provided a sounding board for his political ideas, which also played 
a central role in his written work. Pasolini’s pluralistic approach combined 
poems, novels, essays, political statements, and films to create a cohesive 
message. 

This book, and the exhibition it accompanies, demonstrates how the aesthetics 
of the writer-director’s films were developed and influenced through the 
prism of classical and contemporary art, with clips from Accattone, Théorème, 
Salò, and other films juxtaposed alongside paintings by Pontormo, Pieter 
Claesz, Giorgio Morandi, Fernand Léger, and Francis Bacon. It retraces 
Pasolini’s formative years studying art history at the University of Bologna 
under the guidance of Roberto Longhi, who held a lasting influence on 
Pasolini’s taste. In his films, Pasolini reappropriated classical paintings in three 
ways: reproducing them as “living paintings” (The Deposition of Pontormo in 
La Ricotta); referencing them by reworking their composition or evoking 
striking details (Caravaggio’s Sick Young Bacchus in Accatone); or including 
them on set (Juan Gris’s Nature morte devant une fenêtre ouverte in Salo). To 
complete the book, works by thirty contemporary artists such as John Waters, 
Jenny Holzer, William Kentridge, Tom Burr, Marlene Dumas, Cerith Wyn Evans, 
Ernest Pignon-Ernest, Giovanni Fontana, and more demonstrate Pasolini’s 
lasting influence on the art world.

Guillaume de Sardes is an art historian, 
writer, essayist, photographer and curator. 
Editor-in-chief of the magazine Le Monde
de l’art in the past, he now runs the art 
magazine Prussian Blue and the bilingual 
online magazine art-critique.com. He is 
also a member of the committee of the 
Centre de la photographie Genève and 
responsible for the development of the 
Nouveau Musée National de Monaco. 

Pasolini in Chiaroscuro

Pasolini en Clair-Obscur

175 x 240 • 224 p • Softcover 
36 000 words approx • 100 illustrations
39.50 € • March 2024

Rights sold in: English World

• Official book of the exhibition at the New 
National Museum of Monaco from 29 March 
to 29 September 2024.
• An exquisite book, with exceptional 
iconography.
• Written by a unique author, a Pasolini specialist
• Pasolini’s the most remarkable films: “Accattone” 
(1961), “Mamma Roma” (1962), “Teorema” (1968), 
“Arabian Nights” (1974).
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C in em a

I. Beginnings
II. Revolutions
III. History in the making: The last of the Mohicans, Ali
IV. The Crime genre: Heat, Collateral
V. Rise of a Hero, Fall of a Society: Public Enenemies
VI. Late Capitalism

With just eleven films to his credit, Michael Mann has managed to draw 
a singular and innovative line within the Hollywood industry. Heat, 
Revelations, Ali, Collateral, Miami Vice, and Public Enemies have reshuffled 
the cards of American cinema to the point of making Mann one of the 
most important filmmakers of the last three decades.

ln just a few shots one can identify his unique filmmaking style: a 
predilection for urban settings - and in particular for Los Angeles, whose 
image he was able to renew - and breathtaking night shots; a taste for 
supremely skilled but solitary men; an obsession with the world of crime; 
and above all, a contemplative way of filming that combines fascination 
and melancholia.

Going further than just a comprehensive essay on the careeer of a 
revolutionary filmmaker, Thoret’s work is also a treaty on contemporary 
times.

• First complete monography about ��������
�������������

• By a renowned author whose previous book, 
“Cinéma américain des années 70”, sold over 
8 000 copies in France.
• Michael Mann’s new film Ferrari is out fall 
2023.

�������������� ������ is a French filmmaker, 
historian and film critic, specialized in American 
cinema and in particular in New Hollywood and 
the ltalian cinema of the 1970s. He is the author 
of fifteen books and articles about cinema. His 
latest documentary, “Michael Cimino, un mirage 
américain”, was awarded the Grand Prix du Jury 
at the Festival International du Film d’Histoire de 
Pessac. 

Michael Mann
Contemporary Mirages

Michael Mann 
Mirages du contemporain 

166 x 234 • 352 p • Softcover 
110 000 words approx. • 491 illustrations 
35 € • September 2021

Rights sold in:
English World
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